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Words from the Mayor

2021 E#HEMK (COVID-19) BIE » ZEHKEREE - EREBEELEHI XK
AR LR > SENRERTBEERBAAMAR > HERERITENS »
ERMEN—F > flthmARR RIEHEREZT BTHZER -
BRBAIRE  2HEREERM  $EABERNIENFH ARG LK
EARERMER > — I URRIGRSELEREH o

SHEMIbHCHER RAAR TR BN ERRARE » B8 11 B8R EMK
ERXZn > AOERRENMNEE (RENZEFA) 5 KHRERXER
SRR (BEAEAB?) ~ (RHBEXR) - (ARBR) ; AHFEHK
TEN CREKF)  RARFEENRN GERRAREE) ; SCHIME 1980 &F
RIERET N (B B~ 5hx) ; R EN (EBW) ; BREKER
BEEAHEN (BE) ; BUALRABEMINNAZEHNER (S3FT)
BERRARITCENYRE (KIEXM) F o KEES—aRREEE > At
PN DA BERAMETRRFTE ©

Mt RRIES 11 &7 » HFEFHEXRZGEFENER LT > 12
HIEBRAABNE RS TERURBESEXERZAZHANGEE > BFEE
R AR > RO REEFA > USERFEEFmNERS - ERIBE T
% B—HEEXRERTAIRRYE > WHE2RHRENNRE > BHREIE
ASHEMNOESIRREBEX -
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The COVID-19 pandemic continued to hit the film industry hard in
2021, and most film festivals and events have either been postponed or
moved online. Taiwan's COVID-19 alert was also raised as the situation
worsened, and it has been a challenging year for the domestic film sector.
Numerous new attempts have been made for New Taipei's documentary
film-related activities, such as participating in international film festival
screenings through digital technology and moving physical activities
online, so that the public can participate in the events remotely through
the Internet.

This year's New Taipei City Documentary Film Awards continued to
receive attention from the documentary sector. The 11 winning works
adopted fascinating, diverse themes as in previous years: Adju deals
with gender issues, a topic that has inspired much discussion in recent
years; The Journey of Becoming Truku, A "Tayal", and Wind and View all
explore indigenous culture and personal identity; Glad Rags discusses the
sex industry; Faces of a Taiwanese Opera Actress delves into Taiwanese
opera; Vespas, Typhoons and Diplomats recounts the rise of rock music
in the 1980s; Etude describes family relationships; The Passage talks
about veterinary education in Taiwan; Always in My Mind recounts the
emotional exchanges between political prisoners and outside supporters;
and Yong Shun Yong Ho offers us a glimpse into one of the busiest
sectors during the pandemic, the logistics industry. | would like to thank
the film crew of each of these documentaries: these awards are only the
result of your hard work.

The New Taipei City Documentary Film Awards have now entered their
11th year. We have continuously striven to encourage filmmakers to move
ahead, providing them with economic support and consultancy by film
experts. There are no restrictions on theme and geographic location, and
the copyright ultimately belongs to the film director, as to respect their
work and perpetuate the life of their films. Undeterred by the COVID-19
pandemic, the crew of each winning film showed great courage and
delivered the best stories on time for the awards. Their determination to
pursue their creative dreams are worthy of praise by all of us.

Mayor of New Taipei City
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Preface

Mt R 82 DUEELCHER - B ERRIFARS » SERHERRS
R IRERBESFNES > 2AREERABRNCER RN —KESE
T EHRIBIEREE 5Tl 107 BMBELCE R - HBETEZ TER BRI
MREARBRZETE - TF (2021) 2BZRHHE 1404 SEEFRDH
B> EmEREENERNRMREREBRRZSE  SHEEXRT
FEER 1 BEapEET  EAEANREREEER K TEENEL
MRAESREERRA > WAE 2021 MibHCER A1 EITEM > RREFKSH
B2 Mg KAR

SEREBN M BEBEZREMZT > €3 EEREE (RENZEFM) 5k
ZREE (BAEAB?) #HAREERE (BRmE5%) - David Frazier &
B (BT R ) - ETER (BE) ~REREER (RHRER)
HERSE (ERNERE) ~ Wan Fai 88 (S8FT)  #EFEE (BA
wiF) ~ HBEER CKIEXM) ~ MEREER (EW) -

BMER EIFTEMK (COVID-19) & » HFURARBORE T R LS ER R KED
B BETARFEER ERERR - MAMKREA « TEMBIEA - £2
MMM TR BT IR RS > SR TERE ~ REFE 178
Bl XERAH  HE B THASESIER > BHELER TFEFAE
EREVRERE > D ZBEBEE o 5 > JFIEA TGiloo ILBFEL &k AR +)
AFOTTHEFEEF  BRCHER BOMRB RN - HRCHEAY
FEEMEZHNE » EREINEFIBMFATE -

MIEHCHRAR 11 57T > EERABEALER BNEERER - HAKHELE
FR > FrEcikh TEE—REFER > BERAERAARM > EBEZELCH
REXRREM  BFGRREE LR HELHERERR > BEZAER
fCER R BIRYT ©



The mission of the New Taipei City Documentary Film Awards is to promote
the art of the documentary and encourage directors to create more works,
serving as a stage for documentary filmmakers to gain visibility at home
and abroad. It is one of the major events for the Taiwanese documentary
scene and has engaged in collaboration with 98 directors over 11 years.
The resulting documentaries, 107 in total, have focused on a variety of local
and international themes, earning widespread recognition. 140 films were
submitted for this year's (2021) awards. Participants' ages varied widely, from
seasoned filmmakers to up-and-coming young directors. All films selected are
awarded with US$10,000 in film incentives and the opportunity for renowned
directors to serve as their producers. Not only do we offer the most practical
assistance but the copyright will belong to the documentary directors
themselves. Furthermore, winners can travel abroad to participate in overseas
screenings during the 2021 New Taipei City International Documentary Month.

The 11 documentaries chosen this year centered on a variety of themes,
including: Adju by director Elvis A-Liang Lu; The Journey of Becoming Truku
by director Zhang Su- Rung; Wind and View by director Hsieh Shang-Hung;
Vespas, Typhoons and Diplomats by director David Frazier; The Passage
by director Ko Chih-Yuan; A "Tayal" by director Laha Mebow; Faces of a
Taiwanese Opera Actress by director Jean-Robert Thomann; Always in My
Mind by director Wan Fai; Glad Rags by director Chao Ruo-Tong; Yong Shun
Yong Ho by director Yu Chiao-Ting; and Etude by director Lin Yu-En.

Undeterred by the COVID-19 pandemic, we carefully planned a series of
online keynote speeches by notable figures in the Taiwanese film industry:
director Michelle Chu, producer Patrick Mao Huang, curator Wood Lin, film
editor Lei Cheng-Ching, director Chienn Hsiang, and marketing director
Wang Shih. They will discuss issues often encountered by documentarians
and share their personal experience regarding theme choice and expressive
techniques of documentary films, international marketing, venture capital,
film festival perspectives, film editing, cinematography, domestic marketing,
and crowdfunding. Moreover, we are collaborating with Giloo and PTS+,
Public Television Service's OTT media service, so that the screenings of the
International Documentary go online. This will allow the general public to
become acquainted with and spread the message of winning documentaries.

The New Taipei City Documentary Film Awards are entering their 11th year
and have already become a hallmark event in the domestic documentary
scene. We are immensely grateful for the guidance and support offered by
numerous documentary filmmakers over the years. Together, we hope that the
documentary sector in Taiwan will flourish and reach new heights in the future,
and will promote local films abroad so that people around the world can enjoy
the best of documentaries.
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Jury of the 2021 New Taipei City
Documentary Film Awards
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Preliminary Review Jury

Tseng Wen-Chen Documentary Director

Huang Hui-Chen Documentary Director

Maso Chen Founder of The Classic Vision Co., Ltd. & Documentary Director
Huang Ya-Li Documentary Director

Wood Lin Curator of Taiwan International Documentary Festival (TIDF)

Film Proposal Jury

Huang Ming-Chuan Documentary Director

Peggy Chiao Film Producer, known as the "Godmother of New Taiwan Cinema"

Wen Tien-Hsiang CEO of the Golden Horse Awards Executive Committee;

renowned critic & author

Shen Ko-Shang Director

Chang Chao-Wei Board Member & Planning Director of CNEX Foundation

Hsiao Chu-Chen Associate Professor, College of Humanities & Social
Science/Center for General Educational, National Tsing Hua
University; Documentary Director

Lin Jian-Siang Documentary Director

Final Round Jury

Ben Chiang Co-Founder & Chairman of CNEX Foundation
Ke Chin-Yuan Producer of PTS & Documentary Director
Yang Li-Chou Documentary Director

Hou Chi-Jan Director

Lei Cheng-Ching Renowned Film Editor

Producer

Shen Ko-Shang Director

Huang Hui-Chen Documentary Director
Lee Chieh-Ju Producer

Lei Cheng-Ching Renowned Film Editor
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2021 New Taipei City Documentary Film
Award Winners

01 | BREEHERA

Adju

& Director | E&R Elvis A-Liang Lu
B8R Producer | Z={f1& Emma Lee

02 EAEABAN ?

The Journey of Becoming Truku

8% Director | IREZ Zhang Su- Rung
EB% BERY Community Consultant | #33I Ruka Boxil

03 | JHl 5t B %

Wind and View

5% Director | HiFIL Hsieh Shang-Hung
B8R Producer | [REEf Chen Ting-Yu

04 fi R~ Mg ~ Hh2E

Vespas, Typhoons and Diplomats

§& Director | {833 David Frazier
B8R Producer | EAH Joanna Wang

05 A%

The Passage

§& Director | 187t Ko Chih-Yuan




06

07
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11

FME 5K

A “Tayal”

5 ® Director | [R/ZI& Laha Mebow
B

Faces of a Taiwanese Opera Actress

&/ E Director | i5§j% H Jean-Robert Thomann
3R Producer | &AB# Garance Huang

¥
U

Y] L ;I“l-l‘

Always in My Mind

g
g

B/ ® Director | Wan Fai
B8R Producer | FEEE Pedro Yan
SE#5 A& Chen Hsi-Wen

W SRR T F

Glad Rags

5% Director | #&f, Chao Ruo-Tong
SR Producer | 5FFFR Hsu Shih-Nung

7K MK I

Yong Shun Yong Ho

58 Director | j#51% Yu Chiao-Ting
Ay

Etude

B ® Director | #f6& Lin Yu-En
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Adju

&% Director | E&R Elvis A-Liang Lu
B8R Producer | =18 Emma Lee

g{ﬁﬁ;ﬁﬂ' Director's Bio

BEEBR ZEREUZEEMARSBRMAF > FRE
ERGHEIETE WEEmCHER IFE > AEHE
B RBRAMEZL SR SR REAI L ER
EFEORARS SRR ZEERBEZH o

Elvis A-Liang Lu obtained a Master's in Film from
National Taiwan University of the Arts. He makes
a living by doing various temporary jobs related
to movies and is a freelance documentarian,
passionate about filming reality. Most of his
documentaries center on social issues and the lives
of the underprivileged. In recent years, his work has
focused on religious and gender issues.
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Mu-Fan's accompaniment during the township sports competition

& TP Synopsis

ERANRZERERMRNDEH Adju BIERE » —BUR » ERBXFEAEFEMFERR
stim o HEEW TP REQKIAFRES > BEFHRESHRBEL > BUMFIRERMTH
HABECHE > 2Am > iFIstsERLLIE g B S 2

This is a story about the Adju, a sexual minority among the Paiwan, a Taiwanese
indigenous group. In rural areas where they live, there has never been any
discussion about gender identity. As voting for the same-sex marriage referendum
started causing an increasing number of misunderstandings in their communities,
they decided to raise their voice by holding a music festival. But will this enable
them to be themselves freely?
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%lﬁﬁ‘]ﬁﬁ Words from the Director
EEMITEMRERELNBRSSMR  LHEERMBEEBARZE > ERREEEA

BRREEMHERL > RRBRNEAZRETERR - & > REAENAEE B
REZERREES—& > ELTUEMPM TR  ERMAERREAE R LA HE

REESEARORERRA °

There are still a lot of misconceptions regarding gender issues in Taiwan, with
a pronounced gap between urban and rural areas and across generations. This
was reflected in the rejection of same-sex marriage during the last referendum.
| believe that we must still dispel many prejudices. These may continue to exist
in the end, but | think this is worth the effort; it would at least help us better
understand each other. This is true about every attempt we make to learn more
about the world and ourselves—each of us finds things hidden deep within our minds.

EREFHTEEHR
Chen-Hao preparing for the music festival
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Mu-Fan rehearsing the night before the harvest festival
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The Journey of Becoming Truku

& Director | REZR Zhang Su- Rung
&% B8R Community Consultant | #3317 Ruka Boxil

%{Eﬁ'ﬁﬁ Director's Bio

REE MBREIZILEMASERLRH - REFEHE
A% > AAREREWLAEEEE - ERRAEAMBE LH—1]
ARBRRENTHER > EHNEDEMEREN LM
AIABRTFH o

Zhang Su- Rung is currently coursing a Master's in
Film in Taipei National University of the Arts. Despite
coming from a Hokkien family in Changhua, she has
a passion for the mountains. To her, everything about
person-to-person interactions is more important than
what's caught in camera, and all that nourishes us in
life comes from the land, our predecessors, and the

universe.



BAEERSE
Hunters and the community

[y & Nilp ] Synopsis

ERRIMARRRE 1 BINRBFEBEVSAATRARE > SEEAKEETEA
KBS > EEILM - FTHABERTR > EREBEL M ERENER - BATRENE
mHAHE - BREARARG? EEXGESEALH °

"Culture is not about blood and genetics, but about identification." As the outside
world argues endlessly over hunting issues, hunters at the community abide by the
customs of their elders and retreat to the forest. Hunting is not only an act, but it
encompasses a profound, underlying principle of this land, a philosophy of nature,
and the essence of life. Can hunters go on existing? The answer lies somewhere
within everyone's heart.
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%@B‘]ﬁﬁ Words from the Director

AlE > MRARHERHMAZHLEMP - EEEEE 4 F > REMIEIRERS
2 BEEENVNIHE AROANCHRESERRE - BRIRIRHEAT > %
BARGERE Y - BYERBRBHE LBHEENS T ALEBEFECREE
FEREMEEL M ERE - BR C AIFRGFEER -

SIRBEAR - BEAES—RENEE B MENAEEEAARREESAMERRER -
MEEA > thPIUNERESRE—EARPIRORMTE - BEZEILF > ADEE
AT > RRERAH - RFAMIAZRES TA1 NEY) > ZEEFEFHAAE
ERIADE ? 38 > FEBRERHES - SRAH > MEEABRTREEE KA >
B2 RAAME -

For each of my works, | believe that the story comes to me first, and not
the other way around. Having lived in an indigenous village for four years,
indigenous-related issues have long been my matter of concern. Yet despite
the relatively small size of Taiwan, there are still some people with poor cultural
sensitivity. Due to environmental and educational limitations, most people can
only learn about Taiwan's cultural diversity through tourism, museums, and TV
shows. Hence, | feel extremely lucky for having been able to living close to the
land, learning, observing, creating, and enjoying each day.

It may sound a bit generalized, but with a little more dialog and understanding,
we'd realize that every corner and lifestyle on Earth is worth being noticed. For
instance, you may find hunters to be very regular men who will make you some
tea and chat with you, but once they're back into the forest, they can get rid
of social impositions and return to a primeval state. We are only animals called
"humans", but how can one truly become a human being? From my eyes, it is
not only about hunting other living beings or satisfying one's needs, but more
importantly, it implies respect, gratitude, and gradual growth.
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X AEf&E#& Cultural transmission

EM#E Apprenticeship
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Wind and View

8% Director | #Fik Hsieh Shang-Hung
BF Producer | FREEM] Chen Ting-Yu

iﬁ;(ﬁﬁﬁﬁ Director's Bio

AR BUXGIFE  ERACERAERABYE
o BIR1TIA 60 ZEEK - BRURABNBRY > FR
FRREAXERER > IREZPP—aEREEHER
BE BREREMMANERRBEALERSE AT F
BREIENESD -

Hsieh Shang-Hung is an independent filmmaker
who specializes in documentary film direction and
cinematography. Having traveled to more than
60 countries, he is a master at depicting living
environments and cultural phenomena from a
traveler's perspective. With a camera hanging from
his neck in every journey, he gathers images and life
stories in frames, which become the inspiration for
his works.
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HBR=EAETERSEFRABE
Photo of grandparents and grandson in front of Wind and View, Co., Ltd

WCR AT Synopsis

HERSERREHRAREREKEM » BRIZMELENNEFBERE > AMthANE—
BRBEPENGREISSECERARBN > hIRERR ARK[PPMOFNES > HHEE
—REARNACRTRSELETNEFTRSE » ERMNKIKESE » 2B XEMARRIIKIZ

Paiwan youth Ngerenger Pacelkej belongs to the family of the village chief and often
goes back to the village to preside over ceremonies alongside his grandmother.
However, his grandpa is a man from China who operates Wind and View Co., Ltd.
Ngerenger Pacelkej attempts to piece together the love story of an exiled soldier and
an indigenous princess through old photos and anecdotes told by his grandparents.
It is not only a family story, but a journey back into the origins of this culture.
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%@B‘]ﬁﬁ Words from the Director

EinmA— 8 Fm > BB THEEFTFERES > tWBEEEE S MM Bt
FREHABEREPEH Eé&aﬂz%ﬂ;ﬂ%i?ﬁ%ﬂﬂﬁ%’fﬁ_i{ﬂF‘i’&B% » iEE TR
BR 50 FEEH/NE  REFRBRRWEMBLCEF » RERRENRAXESSHRTIINA
FORN - —ERTRTREERAETHNEERE - TMEXLEET » UHFEES
MESNEREXMAEFECHRE > LREECHED ?

FREDRE > HHFEEEERBRSHRIEXSE » ERBRRLEANZERRE
B HEERBBES—BHANGALYE  AAERASER > HATNUEE -8R
REEL > GERMAREESKRNEE - MASRERFT RESEIFETENX
RS > WBRBIEESEBENAM > MAERFHFAPLEEE -

HEREMS  BRRGHE  RSXNEE > IARARENEE -

| met Paiwan youth Ngerenger Pacelkej while filming my last work. His
grandmother is the chief of an indigenous village, but his grandfather came
from China. The latter settled in the Timur community after his arrival to
Taiwan, having been saved from the battlefield of the Korean War. They have
operated a small business, the legendary Wind and View Co., Ltd., for 50
years. The youth years of grandpa and grandma—the love story of an exiled
soldier and a Paiwan princess—are traced back through the eyes of Ngerenger
Pacelkej. Proud of his Paiwan heritage yet raised under two different cultures,
how does Ngerenger Pacelkej regard his family and personal identity?

The public has perhaps seen too many fictional scripts concerning personal
identity in Taiwan, but | wish to transcend the existing viewpoints and explore
the topic from the perspective of other ethnic groups in this island. Wind and
View reflects the history of East Asia and the influence of geopolitical conflicts
in modern-day Taiwan. Other than bearing witness to a cultural fusion unique
to Taiwan, Wind and View Co., Ltd. also taught me the way in which people
survived on the island during times of economic hardship.

For Ngerenger Pacelkej, this is the story of his family, but it is also how Taiwan
became the nation we know today.



RETCHHIEENBEE R ILRE 1F
Grandma Yu Chin-Hwa introducing the exercises done in their community's cultural
and health center
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Grandpa Kang Chen-Kuo introducing the motorcycle he used to carry goods in the

early days
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Vespas, Typhoons and Diplomats

5K Director | {#i#X David Frazier
8k Producer | & Joanna Wang

—ﬁi(ﬁi"%ﬁ Director's Bio

BEX HERERLEFREERHMN E
HmxE=EIL EEAKE Y B8 L%
FEREIWA - BHENEMIBA R
R R & %5 A& (Taiwan Famous)
i (Dark Funeral) REBMEERALEA
W J | 4B 3 Discovery MR /NI A E
7 B (Portraits: Taiwan, Chang Hsiao-yen) #1 History Channel X
REGHATEN (A-Mei) EXR - B 1995 Fi# EEREEXR
EHTHTRA > B% Taipei Times > MERR - IR - BEETER
B (International Herald Tribune) ~ BB &K FE s sm M55 (Far Eastern
Economic Revue) ~ B2 NEEEFE S RTMIER > TIEE NEH
BEWEREELRE) BIMAEKRA SINRESEFTHEIMNMIERR RS »
T RIANREEEEBEERIIER BB MV BIEE

David Frazier was born in North Carolina, US and has lived in Taipei,
Taiwan for many years, serving as a journalist, director, and curator of
documentary film festivals. He has directed two documentaries, Taiwan
Famous and Dark Funeral, and done screenwriting for two television
documentaries, Discovery's Portraits: Taiwan, Chang Hsiao-yen and The
Biography Channel's A-Mei. He started working as an arts and culture
reporter and music critic in Taiwan from 1995, and has written articles for
the Taipei Times, South China Morning Post, Pots Weekly, International
Herald Tribune, Far Eastern Economic Revue, and The Economist,
among others. He is also the founder and curator of the Urban Nomad
Film Fest, which attracts numerous excellent documentarians from
Taiwan and abroad, and provides concrete assistance to independent
short film and music video filmmakers through cash incentives.




SMRBIEENEES 2020 FEEVEMKRE A TRAEE - 1 BHF Attila
The Diplomats performing live at Baisha Bay in 2020. Right: lead vocalist Wayne
Tcheou; middle: bassist Attila Pamir

WCR AT Synopsis

1980 FRZEMEFH » —HREALNWBEMEMIERER > BINAEBRITHES
—EITEERANMEAN > URERHREENRE > EEERNER > FHElLive T
MRET - EHRRBRAZEERELLRETH—H -

A group of Western students formed music bands in the 1980s during Taiwan's
martial law period. Against expectations, they became the first foreigners to release
albums in Mandarin Chinese in the history of Mandopop. They were acclaimed as
celebrities among the public, and more importantly, they popularized live music
performances in an era when dancing bans were in place. This film reveals a
forgotten chapter in the history of Taiwanese rock music.
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—ﬁi(ﬁmﬁﬁ Words from the Director

1995 FRWEBREZER - SEBIIM TS HBEABED - AEELAETHN
B RAAIEENZE > E—Y)7E 8 ERINAETNEWAN TR - HREZEHA
BEY  SIEZEEERET > RRRNECHER - E—VRAENAEEN?

1980 £ > AfE ~ BEEE - HESAMPIRT SN —BIEAXERR  iE
Al EREW - MIRRRATEEZRREER  BHEMFIRS E3 BB
BN T > ANGEA AR o FREE TESN Z@EMKE > GFETE  REA - IS
IBEZE  HET 1970 ERBLBIREURK 1990 EREEBIIZRETE Z M
THoMS EEHIESTEAERNENRUEESE (BER X BIFEERRER
MBEHOEK) » BEEELARRCETHANKSE - dRMFANKE > F25
THEMAZHEENAREZER > MEATESE IEEERLN MM B9 -

When | came from the US to Taiwan in 1995, indie or underground music
showed incredible potential despite having just recently started. Astonishingly,
this form of culture was banned under the martial law just 8 years ago. Rock
music was born in the West, yet it lay roots in Taiwan and developed into a
unique genre. How did all this happen?

In the 1980s, Wu Bai, Harlem Yu, Chao Chuan, and others would gather with
Westerners almost every night to play music, create songs, and have fun. They
later became superstars of Mandorock, yet those foreign musicians that were
legends in their eyes are now known only by very few. The stories of those
foreigners involve the Vespas, Typhoons, and Diplomats. Their presence filled
in the gap between the culture of music piracy from the 1970s until the rise of
independent Taiwanese rock music in the 1990s. As of today, only four of these
foreign musicians remain in Taiwan (trust me, | understand what it feels to be
away from home for many years), but they have never been part of Taiwanese
history books. The main purpose of retelling their story is not to unearth their
former fame and glory, but to shed light on the origins of Taiwanese rock music.



ReRE SIEEEMF Lanny Waugh BEHREABEATERZFHBREERE
Lanny Waugh, guitarist of The Typhoons, and music producer Thomas Kuan drink Taiwan
Beer while being interviewed

BeE &IEEEMF Lanny Waugh B China Blue #£E H28& FRADE (A% ) 2020 FERIDEMRE
Guitarist Lanny Waugh of the Typhoons and keyboard player Yu Ji-Yong (Big Cat) of China
Blue performing live at Baisha Bay in 2020
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The Passage

§ & Director | /187t Ko Chih-Yuan

—ﬁi(ﬁ%ﬁ Director's Bio

BAZEBEHINREY  NEFSECIFSER - KEE
g BE—REMEISEBENERIMAEE > BKR
BER—REIRARE - BIXR > HEBRECKRBEABTE
MWE > BEIENERRE > RRERBRE TRTE
HARE o

Despite being part of countless social movements, |
was never able to fully understand their causes. After
graduating from university, | spent some time working
as backstage staff in the music industry, then joined
the agriculture sector alongside friends. After starting
our business, | began self-supervising by recording
myself telling stories. It was only when | really walked to
the front line that | met dairy farmers; it turned my life
upside down.



BANMEMGEREZREAKRBYEE
It was professor Hsiao Huo-Cheng that led Kung Chien-Chia into the field of large
animal medicine

WCEMiIT Synopsis

AEMEBIMERZR > REATEBMOEEGH T2EEFHNRF) - MUY T EEE
RE > NEEBRRE > AMERRKETHENARZMHOA > ERETHBLERDN
HiBm ?

Kung Chien-Chia, a large animal veterinarian, has made decisions that
revolutionized the dairy sector and redefined the veterinarian industry over many
years, based on the heartfelt belief that "Taiwan can be better". Nonetheless, he
has had to challenge those he loves and those who love him. What will result from
this situation?

SO (RS L SR A S i 3 10T
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%@B‘]ﬁﬁ Words from the Director

—RRVREZEZEIN > KSBRAEEMENENEEEN - MB—BIEHN » &
EREMZIVEESYEERELD > thFIBVRREWE ?

EEEAHRAE 20 UAFEELN > BEEMEHP— - AAFREREZHAZH
EE 29 BBE > tRERGBEZREESRNBRANBHE

BEFAERE > BEUBRILEBEAG  KSYERBEFENBRILARBETEN
1:1000 » EEEEBEFHKE] 1:5000 > BRFEILHAN > BERERMNIE > ELEMW
BER5ENIEE - TS REFRCAEERE > BEEZERIEIER?

AR ITHEBENBEH T HERME?
HERE > EERALEXNRFERAT  BFREAR > RMABEARAKIYE -

Most people just know about companion animal veterinarians. Yet there is
another group of frontline workers often ignored: veterinarians of economic
animals. Do they have a future?

There are probably only 20 dairy cattle veterinarians in Taiwan. Kung Chien-
Chia is one of them. Unwilling to see the industry gradually decline, at the age
of 29, he decided to start spreading awareness about the medical personnel
shortage crisis faced by dairy farmers.

After doing further research on the subject, he found out that in Hokkaido,
Japan, the veterinarian-cattle ratio was 1:1,000, a healthy balance, yet the
number was 1:5,000 in Taiwan. This means that fewer personnel have to work
for longer hours, shouldering five times the amount of work. But | felt curious:
confronted with this grim reality, what could Kung Chien-Chia do to mend the
situation?

What was core reason for the failure in local veterinarian education?

| wanted to see whether there was any hope for this local industry that had
already waned over many years, seemingly at the point of no return.



RERRRAETTRARERENTREE

Kung Chien-Chia is involved in the daily lives of many dairy farmers' families

REMWIEEA TR A —EEBREXENIEIR

Large animal medicine has slowly become an option for veterinary students
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FHEE R

A “Tayal”

8% Director | [R/21& Laha Mebow

éﬁﬁﬁﬁ' Director's Bio

FRFE EZEUREREFXLEE 2011 FEA3
MEXRRER 2016 FREF_HER (REHER
R) » BEAREZRZBHFREIIGER > 1BER
EREBEROFERFEA » RIFRERKCER HEHA -

Laha Mebow is the first indigenous woman film
director. She had already participated in the filming
of three feature-length movies by 2011 and directed
her second movie, Hang in There, Kids!, in 2016,
which was submitted to the Academy Awards for
Best Foreign Language Film on behalf of Taiwan.
She also served as producer for Taiwan Indigenous
Television, where she produced documentaries and
TV shows about indigenous peoples.



2" g ¥

RBERBBNWRBRBEARKE » EMKEE SR
The Atayal director searches for her own roots by filming the coming-of-age story of
an Atayal boy

WCE ST Synopsis
ERELENRERZ > RNEEEEENXEE  SRMGEENEA—K > BES

ARFS TREXEHRE) HENERFEPNERMBN?

Atayal children who are raised up the mountain are surrounded by our tribal culture
from an early age. They long to learn more about their tradition and pass it on,
as if an elder was lodged in their body. However, as they move from primary into
secondary school, they have no choice but leave the mountain and adapt to a new
environment.

This film explores whether the culture they are born in is a helping force or rather an
obstacle for kids of the indigenous community.
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%@B‘]ﬁﬁ Words from the Director
RIER > RWHKE > B2 | (EEMREAN) c EERA—ERNKHREA?

MRBER B—HEBHRMERNERRY > B —ERESZ 125 16 55> BHR
FERASHEFEBRNRSKSE -

HECHMERMHRNER » RN REEBERK > FGEKEE » H—EXEHNRA
FRIRAE > 30 mz & » THBIHEIERRCHER » ZHEHKENE IR -

5%Fa) ) HHEE > BUTEEF—FIBRBHEERMNMNER > Bk 12 552 18
RNRBHEFDE - BT —ES ANKRRLVNVRHNBZ > TEMERN > HX
EEEERNEFEERS - N2 RRABKEBRNRL  FEEEEXTFHAR
REA—EMR 28 > SHEAMAEUENHERBR -

In the Atayal language, Atayalbalay means: a true Atayal person. How to
become a modern Atayal?

A "Tayal" tells the story of an Atayal boy from the time he's 12 until turning
16—the search for an identity and sense of belonging—through the eyes of an

Atayal director.

| myself am an Atayal director, yet | didn't grow up in our village, cannot speak
our mother tongue, and was not very familiar with some of our culture. | began
filming drama movies and documentaries when | was 30, searching for that
missing part of me.

5 years ago, my village founded Taiwan's first school that teaches traditional
Atayal knowledge and recruited Atayal youths aged 12 to 18. | met an Atayal
boy who left me a deep impression; in this modern era, very few kids yearn
to understand their culture. | therefore started seeing this child mature from
my perspective. | also grew, learned, and sought a sense of belonging in our
shared culture alongside the boy.



RWEZFHARIBE > MAEERXCEFEAHSHTE?
As Atayal children grow up, how do they balance traditional culture and modern
education?

FARNEES WSS RMEERE
The protagonist was raised in a village up the mountain from an early age, surrounded
by Atayal culture
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Faces of a Taiwanese Opera Actress

8% Director | M#&H Jean-Robert Thomann
8k Producer | AF# Garance Huang

i Director's Bio

HEH CTHERRRKRERE (EFEN) ~ (BR=E2L
BHER) 2016 FHEUBEEZEEENE - B
EHENRR (KBIAPTVNEE) - 2021 Rl EHE
AR (BREEK) - BIEAXRMER (Al Zaoua)
(RRBE - RERE) o

Jean-Robert Thomann's renowned documentaries
include Puppies and Paris, Taipei: Bicycles Forever.
He adapted his personal experiences in Taiwan into
the film Short Story at the West Gate, which he
also directed, in 2016. He completed the musical
short film The Taste of Ginger in 2021. Some of his
renowned editing works include Ali Zaoua and Lost
Black Cats 35th Squadron.



RER o BEREA > TR (ERaER)
Chang Meng-I, successor of Liao Chiung-Chih, rehearsing Wang Kuei's Betrayal of

Guei-Ying

[ & i Synopsis

47 RNEERFREERIZR > £ 2018 FRAEBREARE | KHEEEEBKRESD
#REBRFREFEER BEBRRZBNEZTERRFENE  ERRES—2
FRUEERERTREAMTETPNSERLMEER

Chang Meng-l, a 47-year-old Taiwanese opera performer, underwent a life-changing
event in 2018: she was chosen as the head of the Shintrun Taiwanese Opera Troupe
by Liao Chiung-Chih, a national treasure. The beauty of Taiwanese opera is shown
by observing Chang Meng-I's day to day, laying bare the joys and sorrows of a
Taiwanese opera performer and troupe director in modern society.
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1 5% Words from the Director

2000 £ » HHE—BPACEF (Fm (BN > P ER) MELEEEMTBEBER
RRBMERLNNE > RERT RERFERENEB - 2017 F > REMRFEE
SEHNHFRAETBRERRDH TREER - 2018 FEERBEERLZEMAZIIA » LiBFH
ERFEEERGH > ESREBIZERESHEERD  REMBLERIZR

EEMLERE > RA—ERRENBELE AT HBERSERRE > 3
SESNCEANBTRIUKTRNEBUKREE - RER—ERNAERERNFED
R BRRLZBEFEESHAY > HBEENENRE > RFBFAERBENRE
&ffy > MATERRFAERZRMXIER » MECRRIAIELEEREESE -

My first documentary, Liao Chiung Chih, une étoile taiwanaise dans le ciel
parisien, from 2000 portrayed the story of Liao Chiung-Chih when she was
invited to perform at a performing arts festival in Paris. This is how | became
strongly fascinated by Taiwanese opera. | met Chang Meng-I| in 2017 while |
was doing some field research on the history of Taiwanese opera. In 2018, Liao
Chiung-Chih chose Chang Meng-I as her successor and passed the Shintrun
Taiwanese Opera Troupe on to her. | felt deeply moved by this happening and
thus decided to start filming a documentary about Chang Meng-I.

My approach for this film is purely from an observer's perspective, without
any interviews or narration. The structure and story are based purely on the
contents recorded on film. | present the world of Taiwanese opera from a new
viewpoint. What | want to convey through Chang Meng-| and the crew of the
Shintrun Taiwanese Opera Troupe is that Taiwanese opera is not an outdated
performing art. It can also be considered a contemporary art form with a wealth
of possibilities for the future.

HEBEES LHERIDE
Jean-Robert Thomann filming Chang Meng-| on stage



REGRHEPFEREEFEES
Chang Meng-I and Liao Chiung-Chih instructing a young female performer

RERESLERBERRE > MECRIENE
Despite traveling to the beach to relax, Chang Meng-I and her husband still vex over
the Taiwanese opera troupe
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Always in My Mind

8% Director | Wan Fai
kR Producer | BHEE Pedro Yan ~ 277478 Chen Hsi-Wen

—ﬁi(ﬁﬁﬁfl\ Director's Bio

Wan Fai B EBFRIFE > HFEFERCERABIE -

Wan Fai is an independent filmmaker who has
focused on making documentaries in recent years.



HEAWIRMERWIR T L TR EHENTEE » BT EFREERESH
More than a thousand demonstrators were detained at the Lai Chi Kok Reception
Centre and denied the right to post bail pending trial

WCEMiIT Synopsis

BEENMTEFFT  AARENTRERBRKEER  BHRFNER > RERMEEE ME
Ratdl)  EHREZSMENRANFIERAER > BBEERE  BRPNERRF
BENEBDHBERTESZFMM LA RN > MABHERE - tMAEERIZEERE
R AERHMPEERE - NEE - 2HEHRPVBEMODIEF - ERIMNALBBRER
DEBR ~ EERENRMNEREEE o

A large number of demonstrators have been arrested and oppressed amid Hong
Kong's pro democracy protests. Faced with lengthy prison sentences, the people
started a pen pal project where activists would be matched with prisoners for letter
exchange. This helped cheer imprisoned protesters as they would be aware that
people out there were still striving for their cause, and comforted their spirit. They
would share sincere emotions in their letters, relating their feelings in prison, life
insights, and all sorts of memories from their time in the pro democracy movement.
Those outside of prison also shared their emotions, trivial moments of everyday life,
and intimate conversations.
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) 5% Words from the Director

HHBHBAITBETHNEBNFES » ZFIUEHARF TENEREZ » — =R F
EHRTIEANBIAZBRNES  ZETHRILEANREEBR  —REERNER
T MPREERRNBHASH > BHTAMELRRE - EFEBBRHERIEE -
BEMBHERMBER > BREE > THEAS—BERER > ARAZENAER
MENERFOR > MEBESEERE > NFIEERBER——-

B 2019 FEBNMBEHEAFNVEBERFm > BREMKERBHLCE - kA
FHBANCERBINNEAENLE » RIEEESRE > EBEHLIGHTRERE -

There are two reasons why Hong Kong's pro democracy activists, faced with
strong government oppression, have been able to persist: the first is their
yearning for democracy and freedom as well as firm beliefs; the second is that,
having chosen to bravely oppose political violence and endure hardships, they
now share a common destiny. As Hong Kong slowly becomes an autocracy, it
increasingly resembles a prison—roads covered in wire fences and riot police,
with mass surveillance. How do people jointly face opposition and stand by
their ideals? Is a new group in the making? Perhaps this film can offer a glimpse

or two.

There are several films about the 2019 pro-democracy movement in Hong
Kong, yet they mostly focus on recording scenes of the protests. This film
centers on the communities surrounding the protests and the deserted state of
Hong Kong before and after the movement.

EENAER
Everyday sights in Hong Kong



FEATRAZIENEE » WK FREE HK B » (BEERFIREERE
The people was celebrating Halloween with excitement while holding bright "Free
HK" banners, but the police came to chase them away

ERNTRBESNDAETERN (2021 F£4 ) TREREMEEGE ERUHREE S >
EHRIBS

Hong Kong demonstrators continue their efforts in pockets of resistance (in 2021),
using various objects to block roads; large numbers of police officers are deployed,
ready to use brutality to clear the crowds
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Sk Af
Glad Rags

E® Director | #&fY Chao Ruo-Tong
R Producer | 7R Hsu Shih-Nung

g@i%ff Director's Bio

HEER Z2XEREBEIUPERBEER  SHAREGRE
AORZRETEE > ERBAZSERAFELAR » K5
ERRCERFEKBEEENEMES > FEBBY
BRELEREBEGERR o

Chao Ruo-Tong graduated from The Department of
Communication, National Chung Cheng University.
She likes to express her emotions or show concern
for certain issues through videos. Having tried a
variety of film forms, what she loves most about
documentaries is the connection formed with those
being filmed, and hopes to transmit these warm
feelings to the audience through films.




ACHEMREHRE > ROP LN TRERBE R
Yung-Chi wears a wig at work to make a distinction between herself on and off the
workplace

WCR AT Synopsis

HHERBBREPERGEE THRABELRRM > RERARBERFESELF > RARB
REMAER 2 BELEFLUSBINERES > BA T HRANETE  AMKRERERRK
B AL~ TERRERSTERMHICHIVE S > thBIAE B IR ZEHBH -

MERSABEAMNSS > BREEXETFZE > RAKLA » EEREN TFtE
BN CERKFHAE) > RITE > AEREZARAEOBCHEE -

Yung-Chi became a club hostess by chance when pursuing her university studies.
How do family and friends regard this fashion design student turned club hostess?
The work of a club hostess resembles role playing. It turned Yung-Chi's life upside
down. Despite eventually resuming her fashion design studies, the hostess club and
labor union still remained an important part of Yung-Chi's life, eventually giving her a sense

of purpose.

Another club hostess, Yun-Yun, has worked many years in the industry and now
serves as a middleperson. Together with other co-workers who are also passionate
about their work, they established Diary of the Hostess and founded a labor union,
yet she is still unable to come clean to her family about her work.
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) 5% Words from the Director

RUABEE AR > RERAMALLMATE  REAETFRIR LR > BEARAZE
EAMEREFRER > A8 DEHRE > EEFER—EHNTE > BRELAZIRENR
HRFIHEEMERATENFITRE - EHEEEREEH TIFRFWES
EMREREE > ABEFLIEEREENRIIBE RMRELFEEE  EERW
EHEL2MRBECERENMF > DLERFZEBENCER > 2HEE/NE
BHELARRBNETESR > #i T AR MFINES > Wik FTERAHAETFEER
HEES  EFNTEFEIFENEE -

People often use a metaphor to refer to club hostesses, "out at sea", while
referring to leaving the industry as "coming ashore". However, when thinking
about the lifestyle of club hostesses, few people are aware that we both live in
the same city; it's as if we lived on parallel universes, but in reality, we are only
separated by alienation and prejudice. Living on the fringe of society, these
workers face all sorts of risks in the concrete jungle, yet in their job, many of
them have found self-confidence, sense of achievement, and work values. It
even serves as a social safety net for people who encounter financial difficulties
as them. It is thus hoped that this documentary presents club hostesses and
middlemen in a different light, dispelling the myths often held about them and
recording their historic social movement and quest for equal work rights.

HEGBEREKRRERFER  AIERE
Yung-Chi's clothes are a combination of her interest in hostess club issues and
fashion design



K GHA I 45
Yung-Chi and her mom

SEITREAMELCHEL TS HFG BT
Taipei's Entertainment Worker and Hostess Union participating in the Labor Day
parade

N
(€]

30 S LS 1707

7

0 (R R TC

!
)

SISUUIA pIemy wir] Lrejuawndo(J £31) 1odrey, MaN 120T



SIDUUIA pIemy WL Lrejuswnooq 4310 odre], MaN 170T

7K NE 7RI

Yong Shun Yong Ho

H& Director | i#&1% Yu Chiao-Ting

—ﬁiﬁﬁﬁfl\ Director's Bio

BSE EEXRBEAIWT BRXESRERR > mER
HREAHNAERH > BEEEREIZEZMARE
TR WABBEIFE  HRFHRGERERE - L&
R RKFE R B91Em o

Yu Chiao-Ting started working as producer for JWT
London and Ogilvy after graduation. Her passion for
film did not wane after joining the workforce, but she
later coursed a Master's in Film at National Taiwan
University of the Arts and is currently a freelancer. In
recent years, she has also tried her hand at theater,
documentaries, and short films.



R ER > XIBRB BN S ZER

Yong Shun instinctively lights a cigarette when feeling tired from driving

WCEMiIT Synopsis

XIE > REIATEBXRE - thERT BRFARIGE (B BHERL) B ERYIRNES
MSERBEBNER > thAEFKRINERMBFEXN  REMA—IERE > B2 > 1
EENEEATERE 98 &I MEAFNRE » EMRAFRABER

In the beginning, Yong Shun started driving a ready-mixed concrete truck by day
and a delivery truck by night in order to pay off debts. He is now the owner of a
truck fleet. He has a twin brother he seldom talks about, Chan Yong Ho. They both
were truck drivers in the early days, but their collaboration ended abruptly in 2009...
This incident also caused him to cut ties with his mother...

B0y R R TR A S 10T
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1 )55 Words from the Director

ERAREBEXIEAS R > AYREENERTENEEE > AIERR—EEERN
T BEETESEQRE > §SHERARAXYKZEITRMEA ; AMEEAt
MERE  RRRZINES—aKCHNERE > RENBE—ERENANE -

Despite delivery truck drivers are a common sight throughout Taiwan, before
coming to know Yong Shun, they were only a distant existence to me. | would
even be afraid if these large vehicles came too close on the highway. However,
after stepping into their world, | felt deeply moved by the reality that on each
cold, lifeless truck, there is a driver aiming to support his entire family.

REERKIERERNAEES > ZREMF > thRESHUE/N\KRITEMFERER
Yong Shun's favorite leisure activity is grabbing toys with a claw crane; as Taiwan
announced a level 3 COVID-19 alert, what weighed most heavily on his mind was
when sex-related industries could resume business



HETHNAK » EEHREAXEHNHRE

After completing all deliveries, everyone is double-checking the delivery schedule table

HE—H > MEBETENELE
The road that delivery trucks ride day after day
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Al
Etude

& Director | %62 Lin Yu-En

g@ﬁﬁﬁ' Director's Bio

HER 1986 FHERZL - 2EERRAAKRREESR
Bt EEBmEEETXIE - BARIBUE AR EERR
RIEEBFULEGIEE - LHER (ER) BES 43
EEfRRaaRE 8RR » TABZLEXH&
EACERR ©

Lin Yu-En was born in Taipei in 1986. He double-
majored in cinematography and urban culture at
Goldsmiths, University of London He is currently a
Master's student at the College of Communication,
National Chengchi University and an independent
filmmaker. The documentary In Their Teens won Best
Documentary, the highest recognition, in the 43rd
Golden Harvest Awards and was nominated for the
Taipei Film Awards.



—

FHBEGHYLATF > AWM AR REEIKR
Their mother wished to tend his sister during postpartum confinement, but instead,
this made their relationship deteriorate even further

WCR AT Synopsis

EREZNGHERIFTE > EE—FRARZZEINX - SREZEGHHBLEF > 4
hEEM AR BRERIKE - EEHBBREEESHITNEERHINEFRR > BB
REFRERREMFRNAFRRES 30 25 ) XERMABERSE -

The director's pregnant sister moved to Hsinchu upon marriage and hasn't returned
to Taipei in a year. Their mother hoped to tend his sister during postpartum
confinement, but instead, this made their relationship deteriorate even further.
The director also uses the camera to search for traces of his father, a Taiwanese
businessman in mainland China who has been absent since his childhood. The film
tells the story of how their family fell apart more than 30 years ago and then came

back together.
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Y55 Words from the Director

WEENFERE > B—ERH > THERNEERE —MRERERE - BERRIR
MBAUE > RATEETH  BEFLCHER ) AAZHIEBERERZHO > R
REBEEEZHNXE > BERAMFEHMIRANERKE -

HERNBETE > SREEBATHERKE  MGREREZHREE - Eid
HEENKE > 2EREEEATRERRNGER > URBRARBABHOIES °

GEW) E&fhR > hE2RATHREBFHENEF > FEBBELEHE  BERIEBR
BRARBERE > EHBMANNRNEFTE » FTRERTE—(ARMELRRER
KE ©

Ever since | started elementary school, one had to complete a family status
form at the beginning of each semester. Every time when | had to fill in my
father's information, my mind went blank. After growing up, | realized that |
wasn't the only one who felt this way. A lot of families around me had a father
who ran a business in mainland China, leaving the mother alone in charge of
the children.

My hope was to put on camera the situation of single parent families and the
relationship between mothers and their children in this era. Filming my family
can show to people a sample of what many families in this era are like and
serve to reflect on the definition of "family".

The film Etude is also dedicated to my nephew, soon to be born. | hope that
his childhood can be different from mine thanks to these dialogs and repeated
attempts to understand each other, and that he can grow up in a warm, loving

family.

HRNEREFRNIEEEETTK

The director's niece playing with water on the garden of his mother's rooftop



R EmFLFEMAEREE HENTH

Their mother has dedicated her life to religious music

SRR

The director filming his elder sister
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2021 New Taipei City
Documentaries Online Film Festival

1M0E781BE110E7831H Giloo @EEE giloo
July 1 to July 31, 2021

MOFESRAT1HEMME7AN A AR AROTTREFEE 24+
August 1, 2021 to July 31, 2022 PTS+, PTS's OTT media service

4 2019 ~ 2020 FREEEELHER LR OTT 5 > BEBEKNEEE » SF
(2021) HMIETHEEBERE MHtHLERELEEZE] - 558 10 &
fEm > RRETEEEZ T BEBRKEREN (BRWNE) -~ BENEHR
FAEENEY (RERAN) ~ BMEENAROHE (EXESIERM)
RmEESANHZEREEE (BEXINAKRBUE) - FERBEERNEM
FEE (RAR) BRRXEE_AMEENTE (—XWE) - EBZNAE
() EXRBEHRENETBALE (FAR  BHNRE) » UKERE
EmEESMIthACERR REEFEVMEREN (BE2) ~ (KBWH) -

SNEREIH > RERVEEZTHRZERE -

Seeing the wide acclaim received by the winning documentaries made
available on OTT platforms in the 2019 and 2020 editions, New Taipei
City Government plans to release 10 films with diverse themes for this
year's (2021) New Taipei City Documentaries Online Film Festival: Ms.
Lin-The Retouching Lady, which retells the stories of a family; Rama and
Rara, a record of interactions with cute Indonesian neighbors; Today, You
Are You, which depicts the emotional journey of a trans dancer; The Old
Men's Party, that contains a wealth of life insights in the form of dialogs
between two senior men; My Way, the story of a young woman who goes
back to her hometown to start a prawn farming business; Sung's Family,
which portrays the conflicts between a second-generation immigrant
and her foreign born mother; Ning, that shows the everyday life of a
mother and her son with intellectual disability; Hide: Price of Freedom,
a documentary about the pro-democracy movement in Hong Kong; and
Where We Belong and Fire at Forest, directed by Myo Aung, winner of
the top prize at the New Taipei City Documentary Film Awards for two
consecutive years. Each of these works is extraordinary and will surely
enrich viewers and broaden their horizons.

MM E Streaming
Platform Giloo £B% & qgiloo AR "1 AR OTTHEFE 24+



&R b/pil giloo Z#7+
Ms. Lin- The Retouching Lady

88 Director | #M&F4d Lin Shih-chun

2020 & Taiwan 27min

higEhihi qgiloo Z'#f+

Rama and Rara
5 & Director | B}IEE Zheng Wei-xuan

2020 Z7& Taiwan 26min

BERABVYIER giloo Z4#7+
Today, You Are You

T8 Director | FR7E@Z& Chen Kuan-chun

2020 =& Taiwan 17min
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ORI RN giloo Z#F+
The Old Men's Party
88 Director | MIZEH Lin Tse-yu

2020 Z7& Taiwan 22min

faps qiloo Z'#7+
My Way
88 Director | %% SU Mei-yu

2020 Z7& Taiwan 30min

—%ZW# giloo Z'#7+
Sung's Family
& Director | RHJE Sung Yan-fei

2020 E#& Taiwan 26min

% qgiloo Z'#7+
Ning
& Director | FRE7N Chen Wei-chieh

2020 Z7& Taiwan 32min
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Hide: Price of freedom
% Director | FRE4ES Chan Lok-ray

2020 Z7& Taiwan 20min

wwzih giloo
Where We Belong
& Director | #1158 Myo Aung

2020 & Taiwan 30min

PURlipk - giloo

Fire at Forest
& Director | 5775581 Myo Aung

2020 Z7& Taiwan 25min
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2021 New Taipei City Documentary
Keynote Speeches

TMOFE9R4HE9ASH
September 4 to September 5, 2021

LE;EBY A48 _E5EED This is an online event

AR TFERBENER » $F (2021) FRIHHESHMKEIHEE -
EFER K (COVID-19) B BEUERAR LBEAAIHE > BRBLOER—BE
RENEX > hEEARBEFELZE - SERFREBREEIFERARATEA
BA FREREHNAFBEER SEXRR /E1T7/ BERERRENR—F
HXERA KBRAEEIFZE  RAZEBRCER XBRREAMAM
EEBEXLLEFIRMEEN EXRETMBAERRERFTHEERET
IS RENEISER > REBANETEREAREFE - ARTHERR
RERGE  BEFREAST BENEMEBERTHEARREESFER
AR E B LI R TEERAES « RIEREMT -

This year (2021), two days of keynote speeches have been organized
to offer documentary filmmakers the most practical help. Due to the
COVID-19 pandemic, the speeches will be held virtually so that people
can conveniently listen to the wonderful ideas shared by these notable
figures from the safety of their homes, without the hassle of commuting.
Keynote speakers include director Michelle Chu, representative of
Backstage Studio and winner of countless awards; producer Patrick Mao
Huang, whose fields of specialty range from film production and release
to film logistics; Wood Lin, the current curator of the Taiwan International
Documentary Festival, who has many years of experience in documentary
promotion; film editor Lei Cheng-Ching, a legend in Taiwan's film history;
director Chien Hsiang, an experienced cinematographer; and Wang
Shih, marketing director of Activator Co., Ltd., among others. They will
share their expert viewpoints on theme choice and expressive techniques
of documentary films, international marketing and venture capital,
perspectives of international film festivals, disassembly and analysis in
film editing, the art of cinematography, and domestic marketing and
crowdfunding, as to help documentary filmmakers enhance their skills,
creativity, and resilience.



New Taipei City Documentary FllmAwid s
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New Taipei City Documentary Film Award
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oL A B Y & 5

EEMEBRLER (HEHE) EER > 258 BIRTMEREZEENEERRENE
ERIGEEm O Cinematographer Chien Hsiang teaches about

Editor Lei Cheng-Ching shares tips on film cinematic techniques and camera settings for
editing and image analysis with excerpts from storytelling
the documentary Small Talk

2021

L C :'Bncumrntar'y Film Award
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AABEEGKCHRREEET LECRAEENX RRXERADEFLEABERTHRARERRS
Director Michelle Chu speaks about her Producer Patrick Mao Huang shares tips about
practical experience as a documentary director international marketing and venture capital
and the ups and downs of the trade proposal for documentaries
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Curator Wood Lin talks about the perspectives
of international film festivals Marketing director Wang Shih talks about case

studies and benefits of crowdfunding with
domestic documentaries as examples
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Overseas Screening

AfEMIEHCER RERZES > HEERALCERER BRNEERE > BER
MK (COVID-19) BB ERFZ R REUH « LRI CURR L1AIR > S F
(2021) HZFINLEBSREABREZREF > HENEHLCER BNEEFRE

RTREEXREME  MRBERERE  fERZEEZRELNLCERG K
HEZBAINIER o

SERTESETRBNEES BitterSweet » HEE 2 HTRATIR IR ZL KR ITFE
TERXZREANENERRE > hRMREREZA - BBFEREEREE > FIR
HIREINE B © BitterSweet & 1771 ~ [EH) MRERER XS -
R T —MERR - £RIEBNOHERS ; MRS ABHBSZAETHF
ERMEERL o BLEARMAVEALR > PUSEIIEBR FBBITEING > EAERE -

BEMRIL HMHERE (ARE) My Way) & (R /B Y (Ms. Lin-The
Retouching Lady) &z (B E2MIH=) (See You White House) = EB FEimim =0
BHZENALRR > BFRAARNGAREGLKE  FEZEAERETESZIR
RREREE/RREXEP > BBEKESR - XPHR ~ GPHEHVBEEB > MNX
{BREHERE o



In order to help New Taipei's documentary films keep pace with
advances in the international scene and promote robust development
of the domestic documentary sector, we actively sought collaboration
with international film festivals this year (2021) despite the impact of
the COVID-19 pandemic, which caused many of these to be cancelled
or postponed, or move online. Winning works of the New Taipei City
Documentary Film Awards are going to be screened in the Taiwan Film
Festival of Boston, with the aim of increasing their international visibility
and allowing audiences at home and abroad to be touched by the best
of Taiwanese documentaries.

"BitterSweet" is the theme of this year's Taiwan Film Festival of Boston.
The flavor that results out of the combination of bitter and sweet is
reflective of the ups and downs in movies and real life. The gamut of
life experiences are the fruit of lengthy accumulation processes. Bitter
and sweet are contrasting yet complementing; that is the charm of
"BitterSweet" — the sweet aftertaste after sipping a cup of bitter tea, or
perhaps the balance and harmony we savor in chicken soup with bitter
melon and pineapple. These complex flavors are like the twists and
turns of movies: they prompt us to reflect.

That is why we recommended My Way, Ms. Lin-The Retouching Lady,
and See You White House—three documentaries that center on
recounting memories—in the hope of allowing the US public to dive
deep into Taiwan's unique culture by means of different perspectives
and life experiences. The whole spectrum of emotions is contained in
these films: laughter amid tears, sweetness in saltiness. It is hoped that
this helps us transmit and promote our culture.
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%7 | BITTERSWEET

EREMBREERI | 110FE 10828
2y | AMC Boston Common 19 (175 Tremont St, Boston, MA 02111,USA)

153 H] M%¥
10:00 @ BIE
10:30 | ¥l

13130 | HEKHVBALS

15140 | BB§ 2020 #ibmaiz R EER
17:00 WHEBMNEE

18 155 | {ERM/ME 2020 Fibm4diz A 1EEER
20:40 @ AHEHIHR

43 EikBRBERI | 110 E 10 B3 HESH
KEH

BEMAE 2017 Hibmsiq EER

RS
BRI | 11010 B5BE8 H

10/5 20:00 (EDT) k¥EKEE
10/6 20:00 (EDT) @ k&

10/7 20:00 (EDT) | #id»
10/8 21:00 (EDT) HEBHNEZE

REE Rm+tRALTUARRRIAMNEEEZEARER




Taiwan Film Festival of Boston

Theme | BITTERSWEET
Physical Screening Date | October 2, 2021
Location | AMC Boston Common 19 (175 Tremont St, Boston, MA 02111,USA)

Time Movie Title

10 : 00 @ Opening

10 : 30 = Andre and His Olive

13130 | My Missing Valentine

15140 | My Way 2020 New Taipei City Documentary Film Awards Winning Film

17 : 00 | Dear Tenant[R]

18 1 55 | Ms. Lin-The Retouching Lady 2020 New Taipei City Documentary Film Awards Winning Film

20 : 40 | The Great Buddha+

Online Screening Dates | October 3 to 5, 2021

Heavy Craving

Turning 18

See You White House 2017 New Taipei City Documentary Film Awards Winning Film

Director Forum
Dates | October 5 to 8, 2021

10/5 20:00 (EDT) Turning 18

10/6 20:00 (EDT) Heavy Craving

10/7 20:00 (EDT) Andre and His Olive

10/8 21:00 (EDT) | Dear TenantR]

Restricted Under 17 requires accompanying parent or adult guardian.
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Guidelines on the Assistance of Documentary Film Marketing
by the Department of Information, New Taipei City Government

WMIEHEATMER B RE 100 FESMHIETHLER R > SERKFFZH
Hicirh 88 > AGBBEATEEARZBEZRFEREBELERLGIR
ANE > BRARR I EREKIR > BESHRMEBHALCER > REZER
RMEXZRE > BHEANLERTS > K110 FE8AE MRtHEBARERL R
RiT8HHEIINE) - SEEREIHER 10 BEXBHET 2017 FERER
(RBFEE) k2018 FBEXR (EBZF) > BAEMESIE > XBEicEA
ERUERMFmI ISR -

THEEMRK (COVID-19) BIEFE » (BRBFEE) RN 110F 5 8 14 HR4E
I BRAREIR 24 HEFH LM ; (EEZF) 108 29 Hinig L o

The New Taipei City Documentary Film Awards have been held by the
Department of Information, New Taipei City Government since 2011,
providing support to numerous top-notch documentary directors over the
years. The Guidelines on the Assistance of Documentary Film Marketing
by the Department of Information, New Taipei City Government were first
promulgated in 2021 to help past winners of the said awards produce
feature-length films and have their works screened online and at theaters,
thereby spreading their message to wider audiences and promoting
development of the domestic documentary sector. This year, NT$100,000
in film incentives were granted to Green Jail and Eagle Hands, winning
works in 2017 and 2018, respectively.

Due to impact of the COVID-19 pandemic, the online screening of Green
Jail, originally scheduled for May 14, 2021, took place on September 24

instead. Eagle Hands will be screened online on October 29.
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Synopsis of Green Jail

Forgotten by most, there is a chapter of Taiwanese and Japanese history
hidden deep within the heart of a grandma.

Born in Small Keelung, Tamsui (today's Sanzhi District, New Taipei City), Yoshiko
Hashima was the daughter of a mine foreman in Taiwan, then a Japanese
colony. At the age of 10, her foster father, Yang Tien-Fu, took her to Iriomote
Island, Okinawa as his child bride. Up to this day, she still watches over the
house that lodged them back then and the grave of her foster parents. The
dwelling sits on Hama, a coal mining village. It is located on the shore opposite
to Uchibanari Island, a former mining site before World War Il, now completely
uninhabited. As of this day, there are very few residents left in Hama.

Aged over 90, this grandma harbors an unspeakable grudge, a secret that
she'd rather keep until her death. Anyone who heard mention of this tiny,
remote island—located between Taiwan and Okinawa—during the mining
era before World War Il would go pale. Hidden somewhere, there are human
remains in a sea cave and mass graves, as well as a coal mining village
enclosed by a mangrove. Wandering souls lurk among abandoned mine
facilities in the rainforest. What happened down at the mine? Yang Tien-Fu, her
foster father, brought countless Taiwanese miners to this "Green Prison". What
role did he play under Japan's imperialism?
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Synopsis of Eagle Hands

Our eagle hands should have been flying up in the sky, yet they are
digging the ground !

Early on, Niudoushan (also known as Shanzhong Village), Chiayi was
renowned for its lotus root production—it was, in fact, the largest such
producer in Taiwan in the 80s. Lotus root was exported in large quantities
to Japan and Hong Kong back then, but the business declined gradually as
the times changed. The prosperity brought about by the lotus root is only
a distant memory, as nowadays, only around 27 households in Niudoushan
still engage in farming. Elderly farmers are now unable to reap the fruits of
the job that fed them in their youth, yet they remain determined to protect
their fields with their fragile bodies. Their "eagle hands", the result of
decades digging out lotus roots, bear witness to local history and a life of
toil. An increasing number of young people from the farming village move
to the north in hopes of a better life. Yet there are still youths from families
with other backgrounds that have decided to stay and learn to plant lotus
root from scratch, aiming to revive this sunset industry, no matter how
many times they need to fall and get back up. They are not willing to give
up despite the difficulties faced by this traditional sector, and will use their
own "eagle hands" to unearth values and dreams nearly forgotten by history.
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How Does Lesbians Getting Straight Deal with the Essence of

Marriage? —Interview with Director Andrie Huang

Written by Huang yen hsuan

A lesbian that got married with a man out of romantic disappointment and
an "ex" lesbian that ended a heterosexual marriage—they mirror the hopes
and worries associated with marriage. Lesbians Getting Straight rethinks this
matter by questioning what most believe to be the essence of marriage: What is

"happiness"? And how can one truly achieve this happiness?

Mutual Support between the New Taipei City Documentary Film Awards
and Filmmakers: The Chance to Gain Visibility

Lesbians Getting Straight is the first short film by director Andrie Huang. She
had always yearned to become an artist, yet felt unsure as to whether she had
any talent. Artists question themselves all the time during the creative process,
so receiving this award reassured Andrie Huang of her ability as a director: "I
think it was a huge encouragement to me. Self-doubt is constantly present for
artists: Is this alright? Is such direction correct? Will the audience be able to
understand? Sometimes, | would even realize that there's something odd about
my chosen approach. Thus, | feel greatly encouraged by having received this
award."

In addition, the New Taipei Documentary Film Awards "have been a great
platform for me to communicate with everyone and express what | want." It was
thanks to this opportunity that the director had the opportunity to share her
work with the public and actually listen to people's opinions on it. This process
enabled her to ponder on what she really thinks about the matter.

The Essence of Documentary Filmmaking: Looking at the World from
Others' Eyes

"Filming documentaries is like crashing into someone else's world and then
showing it to an audience."

When asked about why she started filming documentaries, Andrie Huang
sincerely admitted that she did not understand the form really well in the
beginning. Quite the contrary, her dream was to become a director of drama
movies. She only realized the value of documentaries after joining a documentary
film crew and slowly learning from scratch. For example, she was the editing
assistant of director Maso Chen: "For that project, we were filming a volunteer



responsible for reviewing the consent of body donors, checking whether the
body of potential donors conformed with anatomical donation criteria... | felt
uneasy while doing the editing and couldn't understand how these people were
able to regard death so lightly."

However, their mindset became clear to her as she continued doing the editing
work—death is a natural part of the cycle of life. This is how Andrie Huang
realized that being a documentary director entails considerable pain, but at the
same time, it will force one to grow and understand other persons' viewpoints.

Lesbians Getting Straight: What Is the True Meaning of Love and
Marriage?

She then reminisced the reason why she began to film Lesbians Getting
Straight: her good friend Cling, a lesbian, suddenly decided to get married.
On the one hand, Andrie Huang was in shock, but on the other, she thought
to herself: "Wow, there is actually another lesbian out there that would like to
marry a guy". With the sensitivity of an artist towards a topic of interest, she
proceeded to ask Cling whether she'd be willing to be filmed. Andrie Huang
said: "What Cling felt back then was that she no longer could be a lesbian; she
felt hopeless about finding love". That is how Cling and Bill got married after
being introduced by a matchmaker. Andrie Huang witnessed how her close
friend boldly walked down the aisle, which also made her consider why her
past marriage had failed in the end. After all, she only did it in order to find
happiness.

The filming process taught her that all she could bring to those being filmed
was supportive companionship: "Sometimes, all you can do is be a friend to
that person while holding the camera. You can't make decisions on their behalf;
all you can do is observe. Companionship by the documentarian is meaningful
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to those being filmed, because the relationship between both parties is actually
quite intimate." She drew a parallel between this type of relationship and that of
parent and child: parents feel worried when their child trips over, yet all they can
do is wait until the child gets back up. She was there once when Cling and Bill
were quarreling about their sex life and became aware that the conflicts arose
from faulty communication between husband and wife. All these processes can
help one grow and become more understanding in a marital relationship.

Sometimes, only the third-person perspective of someone behind the camera
can elucidate the blind spot that causes two people to feud: "There was this one
time when | heard them argue, yet it was so incoherent. Bill kept asking Cling the
same question but Cling's reply was so vague. | couldn't help but asking Cling:
'So what do you want to do?' Bill replied to me: 'l asked her three times already.
Are you sure you want to ask?' Yet | felt that she (Cling) would have given me a
different answer. In the end, Cling answered quite cold-mindedly and both of us
were able to understand what she wanted to say." This question helped them
realize, eventually, what the other person was thinking and achieve a consensus.




Simultaneously, this showed Andrie Huang the importance that asking questions

and consequentially documentaries have for those being filmed.

Beyond the Documentary Lens: Director's Thoughts and Feelings

Finally, the story of Cling and Bill reached a conclusion off camera, yet the traces
of those days live on in film. According to Andrie Huang, what's magical about
documentary filmmaking is that "when you stand behind the camera, you let go of
your former viewpoints and gain new insights into stuff, broadening your horizons
and becoming able to hear other's voices". In the very same way, looking at the
marriage between Cling and Bill made her reflect on how immature she was in her
previous relationship. Andrie Huang also told us that the feature-length version of
Lesbians Getting Straight is currently undergoing editing. Let's look forward to the

screening of this marvelous film.

This text was originally published by Filmaholic
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"It'd be impossible to get over the regret of dying while
selling chicken fried steak instead of making a film."
— Interview with Maso Chen, Director of The Silent Teacher

Written by Flora Linghwa Huang

Director Maso Chen participated in the New Taipei City Documentary Film
Awards with The Silent Teacher in the past, and received a nomination for the
Taiwan International Documentary Festival with A Decision, which deals with
the dilemma of futile medical care—grabbing a camera and following patients
who have been hospitalized and depend on ventilators due to life-threatening
conditions, the director presents us their day to day at the edge of death. A
twist of fate led Maso Chen towards this subject: there were few themes to
choose from and he happened to have the chance to film a donated body; all of
a sudden, it all made sense. He never stopped since then, as if he had to gain a
full perspective on the matter and show it to the world.

Born in 1979, director Maso Chen has completed numerous feature-length
documentaries by now. After struggling for several months due to insufficient
funds for filming, the New Taipei City Documentary Film Awards provided him
with enough money to start his long filmmaking journey, constantly inquiring
on the topic of medicine and life. In The Silent Teacher, swimming trainer Lin
Hui-Tsung drives from Chiayi up north to visit the body of his dead wife, which
rests in the College of Medicine, Fu Jen Catholic University. She will soon be
dissected for academic purposes and Mr. Lin will have to say goodbye once again.

He'd regret selling chicken fried steak, so filming continued as soon as
he received funding

On the day of the interview, participants were in Taipei, the epicenter of the
COVID-19 outbreak in Taiwan. During this period of time, people rarely left their
houses to stop the virus from spreading, so filming of documentaries had to be
paused. Despite wearing a face mask, Maso Chen's big smile was noticeable
thanks to his raised eyebrows, giving him a strong presence as he sat on the
interviewee's chair. He said that the pandemic hadn't affected him; rather, he'd
spent this period of time dealing with post-production, which kept him in a
cheerful mood.
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Maso Chen opened up about serving as a juror for the New Taipei City
Documentary Film Awards: he feels it is a bit cruel, indeed, to choose only a
few relatively outstanding works from among hundreds of films submitted and
disregard the rest. What he frequently asks himself is, "what will these works
contribute to the awards?" Does this temporary stage enable the works and their
authors to re-discover their key values, so to speak, to dip their toes in the water
to test its temperature?

The money granted by the New Taipei City Documentary Film Awards was a
great aid during a critical time in his life:

"At first, filming was a tribulation. Several months passed before | could find
any budget. What crossed my mind at the time was, if chicken fried steak
and bubble milk tea are the most popular, why not change lanes and become
a chicken fried steak and bubble milk tea seller? But | gave it a second
thought: what if | get hit by a car and die while pushing my chicken fried
steak cart? | would not be able to forgive myself! It'd be impossible to get
over the regret of dying while selling chicken fried steak instead of making
a film. | hope to give my all and only give up if | fail, not surrender because
of financial pressure. Luckily, | haven't failed as of now, so | haven't stopped

filming."

Maso Chen started as a participant in the New Taipei City Documentary Film
Awards and finally served as a juror for the latest edition. As he reminisced
the thoughts and feelings experienced through his journey as a documentary
filmmaker, he joked about how early his career started. "Perhaps it was when
| used discarded tapes to secretly film my classmates during our student
association meetings, or as | did volunteering and served as a member of the



film crew because | was too shy to join other team." What he often discovered
is that his friends and classmates looked very different in video as they messed
around; the camera seemed to reveal a hidden facet of theirs.

Memories and Documentaries: a Footnote to Intimate Moments

Twists and turns of fate brought Maso Chen to the front line of the healthcare
sector, a place that albeit superficially quiet, often abounds turbulent feelings.
The line between life and death is really subtle. Every time he saw patients at
the hospice, he would immediately imagine their families losing them. "It is
actually a simple, normal thing to happen.” It took Maso Chen a while to adjust
his emotions and find a stable pace for the filming, without being affected by
those sights so alien from his daily life or thinking: "what if that's me someday?"

Living beings are either in the process of dying or dead. What the camera
records is the existence of the living or those who have been allowed to stay
alive. The dilemma between choosing life or death has played before Maso
Chen's eyes countless times, yet the intimate memories hidden among that
footage take a different form after being made into a documentary. Film can last
longer than a lifespan, acting like a footnote to each specific moment.

However, not every memory has to be exposed raw on the silver screen. Maso
Chen recounted how, after one of the screenings, a member of the public asked
why the actual dissection wasn't shown when the theme chosen was the donated
body and the dissection class. His answer was very enlightening: If the memories
immortalized in a documentary cause further pain to those still alive, it is best
to avoid such a choice. This criteria is essential for more private material. What
does this mean when we consider that one day, the documentary will continue
existing but neither Mr. Lin nor his children will remain in this world?
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Handling relationships is a challenge for the younger generation

Handling of relationships during filming is a crucial lesson that the new
generation of directors needs to learn.

In his previous teaching experience, Maso Chen discovered that young
directors are used to virtual interactions, so quite often, their communication
with those being filmed is formal and superficial, making them unable to
continue filming in the future. Despite being shy and introverted by nature,
Maso Chen has had important, close friends throughout his life, which
implies giving and accompanying each other. This is a principle he abides by
inflexibly.

"It is like dancing tango. Don't get too close nor too far; find the most
proper distance." Companionship is a core purpose of documentary
filmmaking, so that filming is like the fruit of friendship. The filmmaker plays
the role of a silent companion from the very first interview until forming a
closer bond with those being filmed, allowing them to speak out their heart

naturally without judging or arguing with them.




"Filming a documentary often takes two to three years. For me, the other person
is like a classmate from junior or senior high school. One must be able to share
about oneself and chat about one's matters first. This is not a fair trade, but
the hope is that one day, the other person will be willing to speak more about
themselves."

Many years have elapsed since Maso Chen met Lin Hui-Tsung, did the first
interview, and filmed him talking to his wife in the morgue. Nowadays, the topic
of body donation has gradually gained attention. Maso Chen still reviews the
footage in search of moments he hadn't noticed before. The results are intimate
moments in which words become more striking.

Lin Yun-Ju, one of the top table tennis players, once said that the day of the
match is the one day when he actually rests. For Maso Chen, documentary
filmmaking is the opposite: filming is the one time when he is able to rest,
reap the benefits of his efforts, and feel refreshed. Embracing the ideal that
documentaries can change the world, merely being able to touch one or two
people with his filmmaking is enough for Maso Chen. He is a director who
chooses companionship and looks straight at the intimate moments hidden
among sensitive footage. People do stuff over and over again, trying to make
sure that everything's alright, and then a memory springs forth; this is when they
realize they are content.

This text was originally published by Filmaholic
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Immortalizing People's Lives in Film, Embracing the World
through Fieldwork—Interview with Huang Yin-Yu, Director
of Green Jail

Written by Kaiber

Ever since 2013, director Huang Yin-Yu has focused on the topic of Taiwanese
living in Okinawa's Yaeyama Islands. His Wild Mountains over the Sea project
consists of a series of documentaries that shed light on the lives of Taiwanese
immigrants in Okinawa and their descendants. The first movie in this series is
After Spring, the Tamaki Family... from 2016. Under Japan's policy of agricultural
development prior to World War Il, people from Taiwan—a Japanese colony
at the time—were enlisted to migrate to the Yaeyama Islands and develop
wasteland. Faced with dramatic changes in the post-World War Il era, the Tamaki
family ultimately settled here. After more than 80 years, their sense of belonging
and identity gradually became clearer as they returned to their homeland in
later life. The second film, Green Jail, centers on the infamous mining site on
Iriomote Island. The documentary follows the everyday life of Grandma Hashima,
the foster daughter of the mine foreman, to reveal the unique reality of that era
and a lesser-known part of our collective memory.

It is no coincidence that the director decided to work on these themes. When
studying his bachelor's degree, he came into contact with data related to the
ethnography of Taiwan under Japanese rule, which sparked in him great interest
towards the history of Taiwanese immigrants in Okinawa. The Wild Mountains
over the Sea project started later. He spent one year traveling between Taiwan
and Japan, interviewing close to 150 individuals to gather information. This
served as a huge database for filming of the subsequent documentaries. The
director believes that these people must not be forgotten by history. Fluent in
Japanese and well-versed in relevant disciplines, he felt like this is the mission
he was born for. In 2016, the director relocated to Okinawa. He was no longer
someone looking at these people from the outside, but became another
"Taiwanese living in Okinawa". This is how he realized that "after being involved



in an issue for certain amount of time, one becomes a part of it and is not just a
curious observer anymore."

Director Huang Yin-Yu started to show interest in ethnology starting with his
earliest documentary, Wuguwang N. St. to Taipei from 2010. Having graduated
from the Department of Radio & Television, National Chengchi University, he
often took elective courses from the Department of Ethnology, which not only
ignited his passion for anthropology, but also introduced him to documentary
filmmaking as fieldwork. According to the director, what's most fascinating about
documentaries is that it enables one to become acquainted with others' (former)
life experiences in a short time. "l am particularly fond of the anthropological
approach: a researcher goes to a specific place to get to know the story of some
people through writing or filmmaking." Director Huang Yin-Yu chose filmmaking
specifically to embody the core values of anthropology.

In 2013, the director participated in the Grand Voyage documentary workshop
held by producer Naomi Kawase, which would greatly influence his way of filming
documentaries. He also resided in Nara for a month as part of work on the film
The Mourning Forest. According to him, he learned the most about this art form
from how Kawase conducted her fieldwork and built relationships with villagers.
"Although | am conducting my fieldwork in a small island like Urasoe, | can keep
finding new, profound matters, even discover an entire world." Director Huang
Yin-Yu referenced Kawase's filming experience to think of ways to discover
materials in daily life. The subsequent step is to reflect on one's growth in the

process and views on the topic.

Director Huang Yin-Yu is no newcomer at the New Taipei City Documentary
Film Awards, as his documentaries Green Jail and Plateau of the Gods were
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recognized in the 2017 and 2019 editions of the awards, respectively. During his
2017 participation, he was in the middle stage of filming Green Jail and already
had all necessary materials for editing. The director desired to convey history in
a drama movie-like form, but struggled to gather enough funding. "This type
of grant is very important for those of us working on feature-length films; it's
like an oasis in the middle of the desert", said the director laughing. He highly
encourages students who have just begun to film documentaries to participate
in the New Taipei City Documentary Film Awards, because other than providing
incentives, the organizer will arrange for a producer mentor to offer advice
during the filmmaking process.

Green Jail, the second film in the Wild Mountains over the Sea series, was
originally scheduled to be screened this May. However, due to the local
COVID-19 outbreak that occurred soon after, the alert was raised to Level 3
and the Taiwanese audience could nothing but miss on this masterpiece. The
director told us that Green Jail will be re-screened in October, with the purpose
of prompting more people to learn about this "forgotten era".

Not only does this film include the director's observations on the protagonist,
Grandma Hashima, but also actual interviews and research regarding this
chapter of history, which have been published in the book Green Jail: Taiwanese
Memories Hidden in the mines of Iriomote Island, Okinawa (published in May
2021 by Avanguard). The director had stopped writting for a long time in order
to focus on filmmaking, but taking back the pen and completing this book
helped him break through the bottleneck he was facing originally. The book
narrates in detail the 7-year-long creative process of the documentary Green Jail



and contains the director's monologues regarding imagination and memory,
history and existence, and reality and representation, which appear in the film.

The third documentary, Two Worlds, is currently being filmed and is a
continuation to After Spring, the Tamaki Family..., focusing on the third and
fourth generation descendants of Taiwanese in the Yaeyama Islands and the
Youth Corps of Ethnic Chinese in the Yaeyama Islands. What is the relationship
between this group of people—from the first generation of Taiwanese
immigrants in the Yaeyama Islands to their third generation descendants, mostly
born there and thus considered locals—with Taiwan? What can we learn from
their unique identity? If we look forward in time, from a cultural perspective,
what will those who are now young transmit down to future generations when
they become senior citizens? And what will keep on transforming as time
progresses?

"I think that the happiest relationship one can achieve when conducting
fieldwork is when the villagers take part in the creative process, when they
are invited to join in. The Yaeyama Islands are an important fieldwork site for
me." Director Huang Yin-Yu feels extremely grateful for having come upon this
group of people, who were willing to be filmed for ten years without asking
for anything in exchange. For the director, the biggest lesson from completing
the Wild Mountains over the Sea trilogy is that when one spends a tremendous
amount of energy dealing with a specific topic, one will keep discovering an
even larger space for exploration. He hopes that this series of documentaries
will make the general public aware about the reality of these people and inspire
reflection on migrant identities.

This text was originally published by Filmaholic
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From the Local Scene to the Moon
—Interview on Documentary Film Proposal with Huang

Chia-Chun, Director of Father Sweet Potato

Written by Tsai Hsiao-Sung

Director Huang Chia-Chun's documentary Rock Me To The Moon won the
Audience's Choice Award at the 2013 15th Taipei Film Awards and its theme
song, Spark Chen's song | Love You, won Best Original Film Song at the 50th
Golden Horse Awards. The film narrates the story of six fathers whose children
have rare and incurable diseases. Music helps them relax from the stress
of single-handedly supporting the family and leads them to build a strong
friendship. They form a band called "Sleepy Dads" and make plans to perform
at the HO-HAI-YAN Gongliao Rock Festival.

What few know is that before filming Rock Me To The Moon, director Huang
Chia-Chun had participated in the New Taipei City Impression Documentary
Film Call for Entries, the predecessor of the New Taipei City Documentary Film
Awards. His submission back then consisted of materials from Rock Me to the
Moon re-organized into the short film Father Sweet Potato. It focused on the
daily life of one of the protagonists in Rock Me to the Moon, dad Cheng, also
known as "father sweet potato", a master in the art of kneading noodles. His
love, optimism, and sense of responsibility to his family enable him to overcome
the pressure on his shoulders.

Documentary filmmaking requires funding, so before creating a feature-length
film, many directors first make a short version of their documentary to seek
an appropriate channel for screening and submit a pitch or create a sample
to request financing. Large call for entry platforms probably offer the greatest
assistance for directors to complete their documentaries or enable their works
gain visibility, as they function as matchmaking channels for potential sponsors
and filmmakers. They play an important role in the documentary sector.



"One the most notable features of the New Taipei City Documentary Film
Awards is that the copyrights of the works submitted for the call for entries
remain property of the directors. The awards aim chiefly to 'support artists'
and have remained true to this mission over the years. | believe this is a rare,
precious quality." Huang Chia-Chun is a seasoned documentary director. Ever
since his professional skills and kind spirit earned him a victory at the 2012
New Taipei City Documentary Film Awards, he has acted as juror for both small-
and large-scale documentary calls for entry. Reminiscing the proposal process
of Father Sweet Potato, he came up with several pieces of advice for aspiring
filmmakers who wish to submit documentary proposals.

Rock Me to the Moon was practically completed when the submission was
made. According to Huang Chia-Chun, this degree of completeness can give
one a lot of confidence when submitting a proposal. "It is crucial to demonstrate
one's ability in this type of competition; alongside experience, it is one of the
main aspects jurors look out for when reviewing the works. Otherwise, there will
be no evidence that supports your statement of purpose, even if it's beautifully
written. Of course, numerous artists have trouble communicating clearly the
main purpose of their films. The ability to express concretely the core values of
one's film is also very important.”

The documentary filming process is long and it is often necessary to reconsider
the original idea. Based on his personal experience, Huang Chia-Chun suggests
filmmakers not to participate in proposals and calls for entry before starting the
creative process. "There are a lot of changes one cannot anticipate when filming
a documentary, so it is safer to participate in a call for entries in a later stage.
Ideas on the film will also be more mature by then. | spent six years filming
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Rock Me to the Moon. Had | submitted the work at an early stage, I'd have felt
enormous pressure to complete the film despite being unsure when that would
be possible." Moreover, submitting a proposal when the ideas are more mature
can also save filmmakers additional effort and expenses.

Huang Chia-Chun also said that one must prioritize different aspects when it
comes to short- and feature-length versions of a film. "Determining the format
of a film resembles cooking: the resulting dishes may differ greatly even if the
ingredients you bought are the same. Father Sweet Potato is only a bit over ten
minutes long, so my main concern was to show the public what this father's life
is like in a simple, straightforward manner. Rock Me to the Moon is more than
100-minutes-long, so there could be more twists in the storytelling. Attempting
to present the same work in different ways is quite a beneficial practice for
artists too."




Speaking about attempting various kinds of filming and narrative techniques,
Huang Chia-Chun believes that he has constantly shifted and tried new
expressive methods across different stages of his life, from the earlier The
Eyas and Rock Me to the Moon to the more recent Whale Island. Different
viewing methods, such as mobile phones, TV, and the theater, are available to
us today, so there are more things artists need to consider about presenting
their ideas. For instance, works screened in a theater or on a movie screen
may differ when broadcast on TV. | wanted to show the majestic ocean when
filming Whale Island, but only a small world may appear when seen on a small
screen." Different forms offer different possibilities for films and require one to
contemplate various dimensions.

Huang Chia-Chun went from being a winner in calls for entry to becoming
a juror, and serves as mentor to create the final cut of films at production
meetings. From such perspective, he offers winning directors the following views
on production: Huang Chia-Chun participated in the production of Green Jail
and Afterwards, both winning films in 2018. "Documentary directors have their
own views and expectations. As a producer, one naturally hopes to note which
challenges may be encountered as a result of bringing out these ideas. But |
won't be too insistent about making changes based on the nature of New Taipei
City's initiative. Instead, | look forward to creating a final cut that reflects the
director's wishes. | think this is a platform that artists can consider seriously."

From the creative viewpoint, calls for entry and proposal opportunities should
ultimately allow artists to learn and grow the most. "All quality works with
unique characteristics deserve recognition. Artists should be able to unleash
their creativity without worries. The New Taipei City Documentary Film Awards
are very reliable in this sense." Respecting the creator is also what Huang Chia-
Chun deems to be an indispensable feature of a good call for entries.

This text was originally published by Filmaholic
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Combining Film and Placemaking

—Interview with Lai Li- Chun, Director of Eagle Hands

Written by Vasilisa Wu

What will our hometown look like after we've left for a long time? Despite the
places in one's memories are no longer what they were, one still seems to hear
whispering or loud noises coming from the alleys. When reality does not match
our expectations, that is the beginning of homesickness.

Lai Chi-Chun is a native of Niudoushan (also known as Shanzhong Village),
Chiayi. She has focused on vulnerable groups for many years. When working as
a journalist, she came upon the indigenous Kahabu people, whose village had
been almost entirely destroyed by the 1999 Jiji earthquake. The film Native
People of the Four Villages Down the Mountain was made to help them rebuild
their homes and ended up prompting considerable dialog. This is how she
discovered the power of documentary films. Since then, she has been immersed
in creating these "nets weaved with people's emotions". She attempts to
combine her documentaries with social work, lending a helping hand to those
neglected by society.

Eagle Hands is the second film in a trilogy of works centered on Chiayi by Lai
Li-Chun. It is very different from The Immortals' Play, which is concerned with
new immigrants and traditional theater. In this film, she transports the audience
to Niudoushan in the 80s, an era she's very nostalgic about. Niudoushan used
to produce lotus root in great quantities. In the past,when farming was entirely
manual, farmers had to dig out lotus roots with their bare hands, causing their
fingers to twist into the shape of "eagle hands" over time. Perhaps the heart of
every documentarian is filled with certain nostalgia, which in turn endows them
with the passion and courage to try to change society. Lai Li-Chun has not only
striven to realize her dream of bringing Niudoushan's lotus root industry back to
its golden era, but she is well aware of the practical difficulties this entails. From



filming to placemaking, she has sought a balance between ideals and reality
at every stage. This is probably because, from the very beginning, she saw her
documentary filmmaking as intrinsically connected to social work.

New Taipei's Touching Stories Everywhere call for entries removed a large
obstacle from Lai Li-Chun's way back home. Despite it only accepted works
lasting within 30 minutes, she had already planned a feature-length version of
her film. The questions posed by reviewers proved to be quite helpful and the
film incentives were enough to cover part of the expenses. The film crew could
thus bring their dreams closer to reality.

For Lai Li-Chun, her hometown feels both familiar and foreign. She went back
to Chiayi alongside director Peng Jia-Ru. The latter had grown up in the city,
but Lai Li-Chun, who had lived in Taipei for a while, was not very familiar with
this place either; she was not even fluent in Taiwanese. She suddenly realized
that she was like a rootless child in an abandoned land. The two phenomena
were interrelated: as the times changed, this land came to be neglected by
her children, which besides putting an end to its former glory, disconnected
them from their hometown. This realization shocked her to her core. She began
arduously practicing Taiwanese so that she could come closer to the elderly
villagers, because according to her: "When one cannot become one with the
‘others', then one is not qualified to film the homeland." The two directors
worked in the fields along with the lotus root farmers. They walked through the
mud holding their cameras, even incurring occupational injuries. This simple,
straightforward method enabled them to walk into the fields that farmers had
toiled in for most of their lives, partaking in the day to day of this place in
gradual decline.
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For Lai Li-Chun, the most important part of a documentary, whether it explores
an issue, recounts history, or tells someone's story, is emotion. If a film or story
contains plenty of emotion, the audience will surely resonate with it. Even a non-
mainstream film that deals with rural issues such as Eagle Hands can inspire the
audience to think and even help those filmed in the documentary. Nevertheless,
the beginning of their filming wasn't smooth at all. Most farmers did not wish to
be interviewed. The reason was not that this humble rural village rarely receives
any attention, but because Chiayi was hit hard by the 228 Incident. There were
too many scars here long before they attempted to film, which caused them
to subconsciously conceal this place's glorious past. They only slowly let down
their defenses after an outgoing villager, Auntie Su-Yu, took the filmmakers to
interview people house by house.

Elderly, middle-aged, and young people, as well as women take the limelight in
this film. Lai Li-Chun hoped to bring into contrast each of these group's views
towards the waning industry. The conservation efforts by elderly farmers, the
dreams of middle-aged people, and the hard work done by the children of new
immigrants—all of these she had once lost, and now does her best to cherish.
Lai Li-Chun discovered that young people were not willing to invest effort in
lotus root farming because the export market was conquered by Chinese lotus
root sold at very cheap prices in the 1980s and mainland Chinese veterans, the
only remaining customer base, were slowly aging, meaning that there was no
foreseeable future for the lotus root business. Most of those willing to engage




in lotus root farming were people from poor families, as the need to survive
outweighed the harshness of farmwork. However, the engagement of local youth
redefined the industry. With the deployment of mechanical harvesting systems,
they no longer needed to endure the pain that the elders had to with their eagle
hands. Moreover, they could focus on creating a brand strategy—this is precisely
the goal of placemaking that Lai Li-Chun aims to accomplish in the future.

Eagle Hands aims not only to prompt concern and discussion, but more
importantly, to contribute towards the future of lotus root farming. Lai Li-
Chun wishes that people can expand their cultural taste buds so that lotus
root becomes a staple food of every Taiwanese household. After the screening
period of Eagle Hands is over, long-term visibility will be pursued through
teaching via cooking platforms and DIY tourism, as to build a future for the
lotus root business. What's more,the willingness of young people to engage
in the industry will be raised so that this is not only a momentary success for
the elderly farmers. The industrious attitude of the older generation is sincere
and endearing, yet it is often easily ignored by a society overloaded with
information. Well-aware, Lai Li-Chun will continue to leverage her ingenious
combination of ideals and practical means to achieve her goal.

Due to her age and limited physical capacity, Lai Li-Chun is considering using
the form of theater for her next work, but placemaking is her task at hand. The
children and prosperity that vanished along the lotus root can reappear as the
crop takes stage again, even if one needs to get soaked in mud. Life resembles
the mud in a lotus root field. The first time you step on it, fear may overtake you,
but you need to bravely walk ahead; if you keep hesitating, you will continue
to sink. The same applies to documentary filmmaking. Lai Li-Chun believes that
anyone can be a documentary director as long as they have the passion and
courage. If filming is meaningful to you and you want to do it, why not?

Eagle Hands shows us the past and present of Niudoushan, but on a deeper
level, it conveys the director's innermost thoughts and feelings—tightly wrapped
around her heart—regarding her homeland. A pair of hands dug the earth
day after day. Then, they held a newborn and saw dramatic changes as an era
ended. Today, the children of this land no longer have eagle hands, but instead
tirelessly pursue to revive the lotus root fields from days of yore, so that this
story can be passed on to future generations.

This text was originally published by Filmaholic
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Director Film Duration =~ Post-Screening Forum

Agnés Varda 115min

iRE 4 CHANG Chao-wei 115min o
Alexander Nanau 109min ()
B X ¥ Wen-Chen TSENG 87min

#1¥% ~ JI#2E Yang Sun * S. Leo Chiang | 81min ()
Yann Arthus-Bertrand Anastasia Mikova | 108min

Yung CHANG,Annie Katsura Rollins 28min o
=X Huang Mao-Sen 102min

IREBEEZ Sakabe Koji 93min

Ceyda Torun 79min
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%5 7t Ko Chih-Yuan 29min o
FRiZIZ Laha Mebow 23min )
iW#&H Jean-Robert Thomann 29min o
Wan Fai 30min [ )
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Nominations/Awards of 2021 Winning Films

TJ“)\
Director

FEM

Lee Chine-Cheng

EHALER
Huang Yin-Yu

EER
Elvis Lu

BEE
LI CHUN LA

TR
MYO Aung

HRE=
CHEN Yen-hao

(£
Chia-Hsuan Tsai

MER
Lin Tse-yu

Chen Wei-chieh

Chang Tzu-hsiang
Dai Wei

SRFHE B

B R

Film Name

BEHAS
See You White House

KRB EERE

Green Jail

MAZR
A Holy Family

EEZF
Eagle Hand

LUBR L 4

Fire at Forest

BERBEXE
The Rookie Chief in Duke Hill

i v

Moving In Between

B RSB,
The Old Men’ s Party

b
m

Ning

Versus
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Year of New Taipei City
Documentary Film Awards Win

2017 EBEF
2017 NTCDF Selected Films

2017 FEBER
2017 NTCDF Selected Films

2018 FBER R » BE (FIE)
2018 NTCDF Selected Films

2018 FBERX
2018 NTCDF Selected Films

2018 FBIER
2018 NTCDF Selected Films

2019 FEEX
2019 NTCDF Selected Films

2019 FBIES
2019 NTCDF Selected Films

2020 FEEF
2020 NTCDF Selected Films

2020 FBER
2020 NTCDF Selected Films

2020 NTCDF Selected Films
2020 FBER
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R 2021 MABEBERRELER 2021 New York Cinematography Award  Best Documentary Film
RE 2021 EANMEHREBIEER B&ELDRR 2021 Vesuvius International Film Festival Best Documentary
2021 ik it R ¥ R ER(EEER 2021 Cannes World Film Festival Best Director Documentary Feature
2021 AN RER SEEL IR AT 2021 Word Film Camnival Singapore Documentary Film Outstanding Achievement Award

RE 2021 REEREH MR AL A B2 #2% 2021 Mokkho International Film Festival Best Documentary Film Achievement Peak Award
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AE 2021 BEFEFEERRE Nominated for International New Talent Competition

AE 2021 2ILERE RELCHER) ~ REBIRFH « TRERS

Nominated for Best Documentary, Best Sound Design and Best Music in the Taipei
Film Awards 2021

ABE 2021 BEHT SR

Nominated for Venice Gap-Financing Market

SR 2021 M RERE [RELER) ~ TREBR) k REXHEEER)
2021Cannes World Film Festival Best Documentary, Best Cinematography and Best
Female Director
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AE 2021 EEE B
Nominated for the Labor Film Awards 2021

ABS 43 BERRERELER

Nominated for Best Documentary in the 43rd Golden Harvest Awards

ABFE 43 BBREELIRR 2448
Nominated for Best Documentary (Students) in the 43rd Golden Harvest Awards

RER B EEERREARR2EE

43rd Golden Harvest Awards Best Documentary (Students)
A 2021 HTEEEBRRE film market BtiE LB

Selected for the VdR - Film Market online platform in 2021

RER 43 ERERELER

43rd Golden Harvest Awards Best Documentary

ABE 43 BB RaELRR 2448
Nominated for Best Documentary (Students) in the 43rd Golden Harvest Awards
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